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Criteria for Judging Lesbian Literature
You will use the following criteria as the basis for judging the stories submitted to you by the Lesfic Bard Awards:

The goal of your critical evaluation is to assign points (from 0-10) based on the writer’s ability to satisfy the criteria listed below. The purpose of assigning points is not only to interpret a story’s meaning, but to evaluate the story based on how well the writer satisfies the criteria established by experts in the fields of literature and writing. To determine your judgments of the criteria, you need to read and analyze all of the stories.
Plot

Sequence of events should be driven by the characters and seem natural rather than artificially contrived.

The narrative should be complete, meaning there is a beginning, middle, and resolution (conflict, crisis, and resolution).

The resolution should seem believable rather than ‘neat’ or ‘happy’ or tied-up in a bow. Sometimes, endings are ‘fully’ unresolved on purpose.

The resolution should seem ‘real’ rather than ‘ideal’ or contrived by the writer.

Characterization

The personalities of the characters are revealed by ‘showing’ rather than ‘telling,’ through action, dialogue, and description.

Characters are round (complex) rather than clichés that transform predictably, such as a ‘butch’ lesbian who shows no emotion and acts out as a man and then cries when she sees a sad commercial on TV.

Characters’ emotions are presented with realism and subtlety rather than melodrama (sensational or exaggerated).

With respect to voice and tone: if the story is told in first person, is the narrator’s tone identifiable? We define tone as ‘mood’ and ‘personality.’ Is there is a discernable, unique, and interesting personality?

Point of View

Stories should be told from the best possible angle (usually through a character or various third person perspectives such as omniscient or limited) in order to achieve their full effect.

If the story has a first-person narrator, he or she should be reliable, and reliability doesn’t necessarily mean intelligent or even honest. Reliable means that the narrator should be authentic and have a unique voice that adds a level of sophistication to the telling of the story.

Setting

If the story’s setting is a factor, it should enhance the main narrative but not overwhelm it, and the setting should use physical imagery or geographical, historical, social, or cultural context to enhance the story.

The setting should feel like the natural (right) place for the characters to dwell.

The setting should enhance at least two of the basic elements of literature: plot, character, or story.

Theme

The ‘big ideas’ should be organic, not delivered heavy-handedly, sentimentally or through exposition in the form of lectures or sermons. Rather they should be delivered through the characters’ behavior, speech, and descriptions.

The ‘big ideas’ should arise naturally from the elements listed above and meanings should be easily discernable.

If the theme is enhanced by figurative language (words or expressions with a meaning other than the literal interpretation), the figurative language must seem relevant and organic rather than contrived or flowery.

Tone, Mood, and Style

Tone is defined as the author’s attitude towards his or her subject (characters, situations). Tone may be angry, compassionate, or humorous. Tone is generally seen as the emotional mood of a story. For example, the mood might be dark, serious, humorous, sarcastic, contemptuous, or any combination of these.
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Remember to score each answer from 0-10. Zero means the story has no merit with respect to that question and Ten means the author expertly applied their writing skills with respect to that question.

PLOT

1.  Did the sequence of events seem natural (vs artificially contrived)?

2.  Was the narrative complete? (conflict, crisis, and resolution)

3.  Was the resolution real? (vs contrived)

CHARACTERIZATION

1.  Were the characters rounded and complicated (vs clichés or stereotypes)?

2.  Were the characters’ emotions real yet subtle?

3.  Was the tone of the narration identifiable?

4.  Was the mood of the story easy to follow?

5.  Were the personalities of the characters unique?

POINT OF VIEW

1.  Was the story told from the best possible angle?

2.  Was the story authentic?

SETTING
1.  Was the imagery of the story’s setting believable?

2.  Did the author make you believe you were there?

3.  Did the characters feel like they belonged in this setting?

THEME

1.  Did the story’s plot seem organic? 

2.  Were the plot(s) believable?

3.  Was the story’s language relevant?

TONE

1.  Was the author’s tone believable?

2.  Did you enjoy the tone of the story?

3.  Could you relate to the story?

4.  Was the story believable?

ORGANIZATION

1.  Did the story flow? Was it easy to read?

2.  Was the layout of the story pleasing?

3.  Was the book properly punctuated, edited, and otherwise proofed?

OTHER

1.  Was the synopsis compatible with and relevant to the story?

2.  Did the author pique your interest in the first chapter? (Did you want to read more?)

3.  Was their sufficient lesbian content to classify it as lesbian literature?

4.  Did you feel the book was worth reading?

5.  Did the story hold your attention throughout?

6.  Would you recommend this book to a friend?

 Do you feel the length of the book was adequate for the storyline?
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